2 UVEVTELEN PE TN
Mapiva Aaprpakn - MAAka,
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AUo aidveg eNANVIKAG TEXVNG

Euvévreugn otn Maipn ASaponoulou

Interview with
Marina Lambraki-Plaka, director of the
National Gallery

Two centuries of Greek art

Interview to Mary Adamopoulou

To pvnpeiakdv diaotdoewy épyo Tou Mavayidm Téron «Aaiki Ayopd» Ba unodéxetal Toug enokénteq
Tou véou kripiou Tng EOvikig MivakoBrikng.
The monumental work by Panagiotis Tetsis titled "Street Market" will be welcoming visitors to the new building of the National Gallery

To véo npbdowno tng EBvI-
kg MivakoBhkng, Tn oxé-
on 1ng vedtepng eANNVIKIiGQ
téxvng pe Tnv Enavdorto-
on tou 1821, alM\d kai T
otpatnyiki nou uloBérnoe
uéxpl va @Tdooupe oTa
gykaivia Tou véou KkTipiou
g EOvikig MivakoBrikng
pag anokaAintel n diguBo-
vTpid Tng, Mapiva Aapnpdé-
kn - MAdka.
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Bpioképacte  svani-
OV TWV EYKAIVIWV TOU
véou kripiou Tng EOvI-
kng MvakoB®nkng. MNé-
ocog Spopog xpeidoTn-
KE yla va TAGOUNE WG
£80;

Makpigq kar pe noAAG epnéd-
dia, nou Spwg dev pe ano-
Bdppuvav. Ta avriperdnioa
6Aa pe Toug oOUVEPYATEG
pou napdAo nou KivdUveu-
oe va BagTei n yuvaika Tou

npwtopdotopa ota Oepé-
ANia, 6nwg oto lepipr Tng
Aptag. Autd nou éxer onpa-
oia, épwg, eivar 6T To épyo
TeAEIDVEL.

Ki auté ogeiketar kar otny
1S1aitepn pépigva nou éxel
emdeiel o npwBunoupydg,
Kupidkog Mntootdkng, o
onofoq éxel ouvdéoel Ta
gykaivia Tou véou pouceiou
ME TOUG E0PTACHOUG Yia TV
enéreio Twv 200 xpdvwv

ané tnv kiApugn ng EAAnvI-
kg Enavdoraong, aAAé kai
otnv unoupyé lMoAimiopod,
Aiva Mevd®vn, n onoia 6xi
pévo e&aocpdlice SAa Ta
eA\einovra kovdUAia, aAld
avéhaPe npoownikd kai Tnv
otevi eBdopadiaia napa-
koAolBnon Tou épyou. ‘Eyi-
ve ouvTtoviopévn npoond-
Beia, n onoia kal anédwoe.

H SiedBuvrpia g EBvikiiq MivakoBrikng, Mapiva Aapnpdkn - MAdka oto epyotd&io Tou und enéktaon kripiou
Marina Lambraki-Plaka, director of the National Gallery, at the building site

The new face of the National
Gallery, the relationship of
Modern Greek Art with the
1821 Revolution, and the
strategy leading to the open-
ing of the new building of the
National Gallery are revealed
by its director, Marina Lambra-
ki-Plaka.

The opening of the new
building of the Nation-
al Gallery is imminent.

How long was the road
to reach this point?

It was a long road, with many
obstacles, which failed to dis-
courage me though. | faced it
all together with my co-work-
ers, despite the fact that the
wife of the master builder was
almost buried in the founda-
tion, as in the folk tale about the
building of the Arta Bridge. Yet,
what matters is that the work is
coming to completion.

And this we owe to the special
care given by Prime Minister
Kyriakos Mitsotakis, who has
linked the opening of the new
museum with the celebrations
for the 200-year anniversary
of the Greek Revolution, and
to the Minister of Culture, Lina
Mendoni, who not only en-
sured all the funding that was
lacking but also undertook
to survey the works in person
every week. Thus, coordinated

efforts have delivered success-
ful results.

Please describe the new
face of the National Gal-

lery.
To the old building of 9,720
square metres, another

11,040 square metres have
been added, thus more than
doubling the premises, and
so the fotal surface area of the
Gallery has reached 20,760
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Mepiypdyre pag 1O VéEo
npéowno tng EOvikng Mi-
vakoOnkng.

21o naAaié kripio Twv 9.720 1.p.
éxouv npootelei dAAa 11.040
T.4. unepdinhaoidlovrag Toug
AgiToupyIkoUG TOu XWPOUg, HE
anotéAeopa 1o epPaddv g Mi-
vakoBrikng va eival oto olvoAd
tou 20.760 t.u. Eivar eniong
noAU onpavrikd 1o yeyovdg 6T
To nalaié «kripio evioxibnke
otatikd, oclppwva pe Tov VEO
avTicelopiké kavoviopd. To pou-
ocio anéktnoe npbdobetouq ek-
Beciakolq xdpoug 2.230 1.p.,
olyxpoveq anoBrikeq épywv
téxvng 1.645 1.p., appiBéarpo
235 Bécewv, xwpo eknaideu-
TIKOV npoypappdrwy, aiBouca
unodoxrig 910 1.p. dnou @ilo-
Eeveital, extdéq and To ekdoTh-
plo gioitnpiov kal To BeoTidpio,
peydAho nwAntipio kai caldvi
yneiakig nAnpogdpnong. H
«Aaiki ayopd», tou [Mavayid-
tn Téton, éva épyo pvnpeiak®dv
diaotdoewv Ba unodéxerar To
Koivd, eknéunovrag éva euavad-
YVWOoTO privupa:

H EBvikri MivakoBrikn eivar avolr-
xTii o€ 6Ao Tov kbopo dnwg pia
Aaikii ayopd. Onwg n Aaiki
ayopd eivar éva navnylpi Twv
aicBhicewy, To IS0 kal n Téxvn
eival «ouyyupvaoia» Twv aicBn-
oewy, ye Tn diagopd 6T n and-
Aauon nou pag npoo@épel gival
NVEUPATIKA.

To véo pouceio diabétel enap-
keig kal TéAeia eonAiopévouq
xdpoug -xdpn oe dwpeég- yia
Ta oUyXxpova epyacTrhpia CUVTA-
pnong, ypageia dioiknong, PI-
BAioBrikn nou avanriooerar og
SUo opdpoug, dlo kapé - €oTK-
atépia k.4. H pouoeioypagiki
peAétn, n onoia avatéBnke oTo
ypageio Tou apxiTéKTova Ka-
Onyntii Ndpyou Mappevidn kai
Twv ouvepyatdv Ttou Christine
Longuépée kai lpiyéveiag Mdpn,
Snuioupyei pia atpdoaipa Ar-
TG noAutéAelag oToug XAPOUg
Tou véou pouaeiou.

Ektéq and Ttouq anapaitntouq
aveAkuoTApeG Kal KAIMAKooTE-
ola, To youoeio anoktd pduneg
KUKAOQOPIaG TwV EMICKENTAV,
nou e§aogaAilouv pia nepinatn-

EOvikii MivakoBrikn. AlBouca nepiodikav ekBéoewv
National Gallery. Temporary Exhibition Gallery

Interview with Marina Lambraki-Plaka, director of the National Gallery

Anoyn 1ng véag EBvikriq MivakoBrikng
View of the new National Gallery

square metres. It is also very im-
portant that the old building was
strengthened with earthquake re-
inforcement according to the new
building regulafions. The Muse-
um acquires additional exhibition
grounds spanning 2,230 square
metres, modern artwork warehous-
es spanning 1,645 square metres,
a 231-seat amphitheater, an area
for educational programs, a 910
square metre recepfion hall that
hosts a large gift shop and digital
information lounge, apart from the
ticket office and the cloakroom.
The monumental work “Farmers’
Market” by Panagiotis Tetsis will be
welcoming the public with a clear
message: The National Gallery is
open to everyone just like a farmers’
market. Just as the open-air market
is a feast for the senses, art is the
“common exercise” of the senses,
with the difference that the pleasure
it offers is a spiritual one.

The new museum has ample and ful-
ly equipped areas thanks to dona-
tions for state-ofthe-art conservation
workshops, administration offices, a
library on two floors, two caféres-

taurants etc. The museographical
design, carried out by Giorgos
Parmenidis, Professor of Architec-
ture, and his collaborators Christine
Longuépée and Ifigeneia Mari, cre-
ates an atmosphere of light luxury in
the premises of the new museum.
Beside the essential elevatrs and
stairs, the museum acquires ramps
for visitors, ensuring access to the
floors with a panoramic view of
the city and of Lycabettus hill. The
inspired design of the new Nation-
al Gallery changes, not only its
function, but also its face, adapting
it to the functional and aesthefic de-
mands of the 21st century.

What is new in the presenta-
tion of the collections?

The museum can now double the
exhibits that are going to be pre-
sented, from 430 to 1,000, while
for the first time our visitors, while
transferring from one room to anoth-
er, will be able to see sketches and
engravings by the artists exhibiting
their works in the premises.

Essentially, the exhibition of the col-
lections will remain the same, yet it
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14.12.92 Ynoupyeio MoAmopoi. Opkwposia g AieuBivpiag
g EOvikriq MivakoBrikng M. Aaunpdkn - MAdka ané v téTe unoupyd
A. Mnevdkn kai tov [ tou YMMO M. ®wréa
14.12.92 Ministry of Culture. Marina Lambraki-Plaka, director of the National
Gallery, takes the oath in the presence of A. Benaki, then minister, and P. Foteas,
secretary general of the Ministry

Me tov sunveuopévo oxediaoué tng véag EQvikri¢ Mvaxo-
Orixng unepdinAacidovrai o1 Asiroupyixoi xdpoi kar npo-
oapuélovrai atnv aioBnrixri avriAnyn Tou 21ou aidva.

1IkA npdoPaon oToug opd-
poug, pe navopapiki Béa
ng néAng kai Tou AukaPnr-
toU0. O eunveuopévog oxe-
diaouég g véag EBvikig
MvakoBrikng aAAdler 6xi
pévo Tnv Asitoupyia aAAd
kar Tnv éyn Tng, npooap-
p6ovtdg Tnv otnv Aeitoup-
yikéTnTa Kai TV aiednTiki
avtiAnyn tou 2 Tou aidva.

Ti aAAals1 oTnv napou-
ciaon Twv cuAloy@v;

Topa nAéov Ba ektiBevral
ta dinAdoia épya oe oxéon
ME TNV NnponyoUpevn Napou-
ciaon, dnAadn ané 430 Ba
ekti@evrar 1.000, evd yia
npwtn gopd ol eniokénTeq
pag Ba pnopoiv va douv
omig diaPdoeig and Tn pia
aiBouca otnv 4AAn ox£dia

Kal XapakTiKG Twv KaAAiTe-
XV@V, Twv onoiwv Ta épya
Ba ektiBevrar napanAei-
pwg.

Yrov nupriva Tng n ékBeon
Tov ouloyav Ba eival n
iSla pe Tnv nponyoluevn,
al\d capdq egniouTiopé-
vn kai Ba enitpéner pia ena-
vavdyvwon 1ng eAAnVIKAG
téxvng uné 1o e&hiq npiopa:
n eAAnviknA Téxvn yevvriBnke
ek Tou pndevég napdAAn-
Aa pe Tn yévvnon Tou veo-
eMnvikoU kpdroug. [piv
ané tnv {Spuacr Tou unripxe
pévo peraPulavrivi kai Aa-
kA Téxvn, aAAd éxi gupw-
naiki. " auté kar n eAAn-
viki Téxvn Ba yioptdoel Tnv
avayévvnor Tng TautéXpO-
va pe Tnv avayévvnon Tou
eMnvikoU €0voug, otig 25

Interview with Marina Lambraki-Plaka, director of the National Gallery

Oupéq eniokentdv «aykahidfouv» To kripio Tng EBvikriq MivakoBrikng kard m
Sidpkeia g £kBeong «El Greco, Tautétnta kar Metapdppwony, éva and ta
onpavTikéTepa yeyovéra Tng naykéopiag kaANmexvikriq oknviig to 1999-2000
Visitors formed queues around the building of the National Gallery during the
exhibition "El Greco, Identity and Transformation”, one of the most significant
events in the global art scene in 1999-2000

The inspired design of the new National Gallery more than
doubles the premises and adopts the aesthetics of the 21st

century.

will be enriched and will allow
a rereading of Greek art un-
der the following light: Greek
art was born ex nihilo together
with the creation of the Mod-
ern Greek state. Before that,
there was only postByzantine
and folk art, but no European
art. This is why Greek art is
celebrating its rebirth together
with the rebirth of the Greek
nation, on 25 March 2021,
the 200-year anniversary of
the Greek Revolution.

| would like to note, though,
that the third floor of the Gal-
lery will be reserved for art
from the late 20th and early
21st centuries, with installa-
tions and video art, because
we want our museum to be
presenting all the trends in art
at the same time.

Isn’t this a competitive
move against the Na-
tional Museum of Con-
temporary Art?

The National Museum of Con-
temporary Art is a museum
operating in an experimental
space, and it is very good at
presenting Greek and foreign
artists together. But visitors will
not see there the works of Tet-
sis, Fasianos, Rorris or Boko-
ros. In the Gallery, they will see
their painfings along with in-
stallations by Lappas or videos
by Tsoclis. Competition exists
in commerce, not in museums,
which are there to complement
each other.

What was the strategy
that you followed dur-
ing the 28 years that
you have been heading
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Maprtiou 2021, nv enéteio
Tou eopracpol Twv 200
xpévwv and tnv kipugn Tng
Enavéoraong.

©a bela Suwg va emon-
pdvw 6T o TpiTog dpogog
g MvakoBrikng Ba eival
apiepwpévog  oTto  TéAOG
tou 2000 kal TIG apxéq
tou 2Tou ai., Ba ilofevel
eykataotdoelq Kkar Pivreo,
d16m1 Béhoupe TO pouceio
pag va eivar to €Bviké pou-
oeio nou Ba napoucidle
OAeg TIg TdoEIG OTNV TEXVN
OUYXPOVIKA.

Agv sivalr pia avrayw-
VIOTIKRN Kivhon npog

1o EOviké Mouosio
Ioyxpovng Téxvng;

To EMXT eivar pouoseio
nou Aeitoupyei péoa otov
neipapatiké xwpo kai eivai
noAd wpaio nou cupnapou-
o1dCe1 ‘ENAnveg kar Eévoug
kaAitéxveg. O emioké-
nTng Spwg dev Ba dei ekel
épya Twv Téton, Paciavod,
Péppn 11 Mnoképou. Ztnv
MvakoBrikn épwg Ba Sei
Toug nivakég toug padi pe
eykatactdoelq tou Adnna
i Bivreo tou TodkAn. Avra-
ywviouég pnopei va undp-
Xel oT0 eundpio, aAAd oéxi
ota pouoceia, nou aAAnho-
cuunAnpgvovral.

Moia Atav n oTparnyi-
KA nou akoloubBrnoca-
Te péoa ot auta ta 28
xpévia nou PBpioksorTe
oto Tipévi tng EOvikng
MvakoBrikng @wors va
(PTACOUHE OF aAUTO TO
anorté\sopa;

Ané tnv npdtn oTiypn nou
avélaPa Ta kaBrikovrd pou
o1éx0g pou Atav n EOvikr
MivakoBrikn va yiver To
oxoleio dAng Tng EAAG-
dag, va avoifel otov anAd
kbéopo kal  eknAnpdOnke
otov Uyioto PBabud. And
10 1992 éwg 10 2013 nou
kAefoape  emoképBnkav
v EOvikA  MivakoBrkn

Anoyn Tou y' opdpou brou Ba napoucidlovrar eikacTikég dnpioupyieg Tou 2000 ai. Xe npdTo
nAévo 1o nepiPdAov «Koupriveg» Tou Matdou (Alovucénouhou) Apiotepd or «KaBpénteg» Tou
Anpriton Murapé kai oto BdBog 1o «ABnvaiké Mavépapartou AAékou Paciavol

A view of the third floor with artworks dating from the 20th century. At the foreground, the work
"Curtains" by Pavlos (Dionysopoulos). On the left, the "Mirrors" by Dimitris Mytaras and in the
background the "Athenian Panorama" by Alekos Fasianos
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Interview with Marina Lambraki-Plaka, director of the National Gallery

DuropealioTiki aneikévion Tou véou apeiBedrpou 235 Béoewv
Photorealistic depiction of the new auditorium with 235 seats

the National Gallery,
leading up to this resuli?
From the first moment that |
took up my duties, my aim was
to make the National Gallery
a school for all Greeks, to
open its doors fo everyone,
and this was achieved to the
highest degree. From 1992
to 2013, when it closed, the
National Gallery was visited
by 5.5 million Greeks, many
of them at a young age. The
strategy was to present our
collections in an attractive and
educational way, so as to com-
municate the fact that Greek
art was born together with the

Modern Greek state.

At the same time, though,
| realized that the building
where the freasures of Mod-
ern Greek art were housed
-a typical example of modern
architecture by the late Profes-
sors of Architecture Pavlos My-
lonas and Dimitris Fatouros no
longer complied with the oper-
ating conditions of a modern
museum.

The wager with myself, with
the agreement and the support
of my excellent colleagues,
was to draw up a strategic
plan to upgrade and promote
the dynamics of the Gallery as

if it were the most modern mu-
seum. We managed to make
some interventions regarding
the air conditioning, the fire
defence, the security systems,
and the new substation of the
Greek Public Power Corpo-
ration, which allowed us to
present the collections brilliant-
ly and to develop amazing
activities. You should have
seen the queues outside the
Gallery, with art lovers waiting
patiently to enter exhibitions
such as “From Theotokopou-
los to Cezanne”, “El Greco,
identity and metamorphosis”,
“The Light of Apollo, ltalian Re-
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Agiépwpa otnv ioTopiki {wypagiki kai oty enéreio Twv 200 xpdvwy and mv kipuén g Enavdoraong tou 1821
Ba piloEevnBei otov a' dpogo Tou kTipiou. XTo kévrpo g aiBoucag To £pyo Tou Oeddwpou Bpuldkn «H EANGG euyvwpovoioas.

A tribute to historical painting and the 200-year anniversary of the 1821 Revolution will take place on the first floor of the building. In the central point of the
room, the work by Theodoros Vryzakis "The Defense of the Homeland above All Else"

5,5 ekar. 'ENAnveg, noAlof
€K TwV onoiwv ritav véor. H
otpatnyikii npoéPAene Tnv
napouciaon Twv culoydv
pag pe évav eAkuoTikS Kal
naidaywyiké T1pdno, wore
va yiver katavonté 411 n
eAAnvIKiA Téxvn yevviiBnke
ek Tou pndevég padi pe Tn
yévvnon Ttou veoeAAnvikoU
KpAToug.

Tautoxpdvwg Suwg ocuver-
dntonoinca 61 TO KTipIO
6nou oteydlovrav or On-
caupoi Tng vedtepng eAAn-
VIKAG Téxvng -éva xapakTn-
pioTiké Seiypa povrépvag
QPXITEKTOVIKAG TWV QEIPvN-
oTWV apXITekTévwy Kadn-
yntév  TMadlou Mulwvd
kat Anpritpn Qarolpo- dev
nAnpoldoe nAéov kavévav
ané Ttoug Spoug AeiToup-
yiag evég olyxpovou pou-
oefou.

To otoixnpa nou éBala pe
Tov €autd pou, pe Tn olp-
PWVN yveun Kai Tn cuuna-
pdotaon Ttwv eaipetwy
ouvadélewv pou, Atav va
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KataoTpooups éva oTpa-
yiké oxédio  avaPadur-
ong kal npoPoArig Tng du-
vapikiq Tng lMivakoBrikng,
cav va eixape otn d1d0e-
of pag 1o nmo olyxpovo
pouoeio. Katapépape va
KAVOUPE OWOTIKEG  ENEM-
Bdoeiq oo kripio oxeTikd
pe Tov KAlpatiopd, TV nu-
pac@dAeia, Ta ocuoTthApata
aoc¢aleiag, Tov véo uno-
o1a@pé g AEH, nou pag
enétpeyav va ekBéooupe
pe Aapnpdtnta TG ouAlo-
vég kar va avanti§oupe
piav eknAnkTikr ekBeoiakn
Spactnpidtnta. Aev éxete
napd va deite TIG oupég
éEw ané tnv MivakoBrikn pe
@IASTEXVOUG NOU nepipevay
unopovetikd va anoAad-
ocouv ekBéoeig 6nwg «And
Tov ©Oegotokdénoulo aTov
Yeldav», «EN Tkpéko, Tautéd-
TNTa KAl PeTapdppwaony,
i «To @wg Tou AndA\wva,
ItaAikii Avayévvnon kar EA-
Aada», «ABhAva-Mdévaxo»,
«ABrva-lMapio», yia va

O véeq anobrikeq
The new storehouse

E&wrepiki 6yn Tng enékraong Tng
EBvikriq MivakoBrikng

The outside view of the extension of
the National Gallery

naissance and Greece”, “Ath-
ens-Munich” and “Athens-Par-
is”, fo mention just a few of the
great successes of the Gallery.
The strategy of boosting the-
activities by the museum also
motivated the political lead-
ership to provide care and
funding for the realization of
the grand plan of expanding
the building. | knew that if |
managed to make the museum
a big draw, my request would
be received in a much more
different way, because one of
the most significant museums in
the country would surely gain
priority. Yes, | believe that: if the
Gallery continued its course
as the museum of the select-
ed few art lovers, politicians

Interview with Marina Lambraki-Plaka, director of the National Gallery

and major donors would not
have been equally eager to
provide the sizeable funding
necessary for this vision, as it
was difficult to find 50 million
euros. And the first one to deal
with the matter of funding was
Evangelos Venizelos, who de-
clared the building listed and
thus ensured the funding from
programmes of the European
Union.

What were the biggest
difficulties you encoun-
tered? Were there times
of such disappointment
leading you to think of
abandoning the whole
effort?

The first one was in 2002,

when the Ministry of Culture
decided to commission the
preliminary designs from Fo-
touros/Mylonas architects, the
first designers of the building.
The legal counselors of the
Ministry, after the preliminary
designs had already been
completed, deemed that de-
signers could not be paid - the
cost was 300,000 euros - be-
cause of direct contracting.
Consequently, works stopped
for two years, until the Maria
Tsakos Foundation offered the
sum, and so an international
public tender was launched
in 2008 for the final design,
leading to the selection of
Architektoniki  Ltd.  Gram-

matopoulos-Panoussakis  Ar-
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avagépw pévo pepikéq and
TIq peydAeq emituxieq Tng
MvakoBrikng.

H otpatnyikii ékpn&ng tng
Spactnpidtntag TOu pou-
oefou Atav ekefvn nou kivn-
Tonoince kar TNV noAimiki
nyecia dote va dwhoel npo-
ooxn kal xpApara yia va
ulonoinBef To peydho oxé-
S0 Tng enékTacng Tou Kri-
piou. ‘HEepa nwg av kard-
pepva va kdvw To Youoeio
néAo éAEng To aitnpd pou
Oa éxel noAU Siagopetiki
anixnon, 8161 éva and Ta
nio onpavtikd pouoeia dev
pnopoloe napd va unel oe
npotepaiétnta. Nai, 1o ni-
otedw: av n MvakoBrikn cu-
véxile va gival éva pouaceio
10V OAiywv eKAEKTOV PIAo-
TéXVWY, n NoNImKA nyeoia
Kkai ol peydAor dwpntég dev
Ba £deixvav Tov {810 {ilo
va diabéoouv Ta onpavtikd
kov8UAia nou anaitodvravy
yia Tnv eknAipwon autoy
Tou opduartog, kabdhg dev
ntav elkoho va Ppebodv
50 ekar. eupd. Ki o npdrog
nou dvoi&e To kepdAaio Tng
xpnparoddértnong fitav o Eu-
dyyehog Beviléhog, o onoi-
og Bélovrag va avrAdoel
kepdAaia and eupwnaikd
npoypdppara, krhipu€e To
kripio Siatnpntéo e&aopa-
AiCovtag 101 TNV KOIVOTIKNA
xpnuarod4tnon.

Moieg nTav o1 peya-
AUrepeg duokolisg;
Ynnp§av omypég nou
AnNoyonTEUTAKATE Kal
OKEPTAKATE Va EgyKa-
Talsipsre TO E£yxsipn-
Ha;

H npdtn Arav érav 10
YMNO  anogdoioe  va
avaBéoer To 2002 Tig npo-
peAéteq oto ypageio Da-
tolpou/Mulwvd,  oToug
nEWTOUG HEAETNTEG TOU KTI-
piou. O1 vopikoi cipBoulol
tou YIMMO kar apol eixav
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olokAnpwBel o1 npopelé-
1eG anepdvOnoav 6T dev
pnopolv va nAnpwBodlv ol
peAeTnTég -0 KOOTOG riTAV
300.000 eupkd- eneidn
enpékerto  yia  aneubeiag
avdBeon. To anotéleopa
fTav va otapatioel To épyo
yia 30o xpdvia péxpr Tn
oTiypi nou 1o 1dpupa Ma-
pia Todkog npocépepe 1O
nooé ki €101 npoknpUxOnke
dnudoiog diebviiq diaywvi-
ouég 1o 2008 yia g opi-
oTikéG HeAéTEG, O onoiog
katéAn&e otnv enmhoyr Twv
ypapeiov  «ApXITEKTOVIKR
EME M. Tpappaténoudog -
Xp. Mavouodkng» kar «A.
BaoiAénouhog & Zuvepyd-
1eq E.E.».

To delrepo eunddio fpbe
10 2011 érav dnponparn-
Onke To épyo Kkai n eTaipeia
TOMH ENME (BuyatpikA tng
AKTQP), n onoia kar avéha-
Be tnv ektéAeon Tou épyou
katd tn Sidpkela NG yew-
Aoyikig peAérng, evrénioe
Tov udpogdpo opilovra
otra 8 p. kai éxi ota 17 p.
nou avapevérav Bdoer Tng
épeuvaqg tou 2002, eneidn
Ta dedopéva eixav alG&el
ANoyw Twv épywv Tou Me-
6. To épyo EavaPpéOnke
otov aépa. Anaimibnkav
aképn dl0o xpdvia uéxpl
va e§acpalicTolv xpripa-
Ta yia véeq peréreq kar 5,5
€Kart. eupd emnAéov yia Tnv
gvioxuon Twv unoyeiwv.

Yto peragi 1o YMMO 31
£€0ete 32 ekat. eupdd Kal
10 épyo kbomle 45 exar.
eupw. Enpene i va Ppeboiv
aképn 13 ekar. gup®d nou
éNemnav i va eykaraleipOei
n npoonéBeia. Eutuxdg
Spwg otnv  Tpitn  €KKAN-
ofi paq avranokpiBnke TO
‘I8pupa Zradpog Nidpxog
Kar o npéedpdq Tou k. Apa-
kénoulog ki éto1 Ppiokdpa-
oTe origePa oty €UxXApPIoTn
Béon va eroipalépacte yia

EOvikri MivakoBrikn. Epyaoieq
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EOvikri MivakoBrikn. Epyaoieg
National Gallery. Construction
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chitects and D. Vassilopoulos
& Partners S.A.

The second hurdle came in
2011, when the project was
tendered out and TOMI com-
pany (a subsidiary of AKTOR),
undertook the construction but
during the geological study
the aquifer was located at a
depth of 8 metres, not 17 me-
tres as expected based on the
2002 research, because the
construction of the Metro lines
had changed the landscape.
The whole project was up in
the air again. It took two more
years fo ensure funding for
new studies, and 5.5 million
euros for the reinforcement of
the underground areas.
Meanwhile, the Ministry of
Culture had budgeted 32
million euros for a project
that was reaching 45 million.
We had to find additional
13 million euros. Fortunately,
the Stavros Niarchos Foun-
dation and its president, Mr.
Drakopoulos, responded to
our third appeal, and thus we

are happy to proceed to inau-
guration.

What would you change
about the three decades
that you have been
heading the National
Gallery?

If | had had more means, |
could have done more. One
must never remain compla-
cent. Yet, | feel proud that |
managed to bring the Greek
people and especially young
people to the museum, also
opening up to the rest of the
country with the creation of the
annexes in Nafplio, Kerkyra,
the Kapralos Museum in Ai-
gina, the modernization of
the Koumantareios Gallery
in Sparti, where permanent
collections were enriched
with more than 3,000 works
through donations and acqui-
sitions, and all our activities
were funded by donors up to
a percentage of 70%.

The dark point -the burglary
in 2012 -was not due to my

DwropeahioTiki aneikévion dnoyng tou B' opdgou Tou véou kripiou Tng EBvikriq MivakoBrikng

4nou Ba giho&evoivrar épya Tou TéAoug Tou 190ou ai. kai Twv apxdv Tou 2000 al.

Aiakpivovral ta épya Tou KwvoTtavrivou MapBévn «Xpiotég» kai tou NikoAdou T6¢n «ISod o Nupegiog».
Photorealistic depiction of the second floor in the new building of the National Gallery, which will house works from
the late 19th and early 20th centuries. One can see the works "Christ" by Konstantinos Parthenis and "Behold the

Bridegroom" by Nikolaos Gyzis
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Tuvévreu€n pe Tn Mapiva Aapnpdkn - MAdka, SieuBivrpia g EBvikig MivakoBrikng

«H AnoBéwon tou ABavaaiou Aidkou» Tou Kwvoravrivou MapBévn kai 1o épyo Tou Oedpirou «ABnvd
kal Aptepigy and Ty aibouca énou Ba napousidlovral £pya Tou MeoonoAéuou kai Tng yevidg tou '30
"The Apotheosis of Athanasios Diakos" by Konstantinos Parthenis and the work of Theofilos

"Athena and Artemis", from the room that will house the works from the 1930s

v TeAiki euBeia Twv eykaiviov.

Ti 0a aAAalare ané autég mg
oxed6v TpeIg dekacTieg nou di1-
oikeite Tnv EOvikn MivakoOnkn;
Av eixa dMa péoa Ba pnopoloa va
éxw kdvel kI dAAa npdypara. oté
dev npénel va eical IKavonoinpévog.
‘Opwg aioBdvopar neprigavn nou ka-
Tdpepa va @épw toug ‘EAAnveq kai
Kupiwg Toug véoug oTig aiBouoeg Tou
Mouceiou, nou npoxwpnoa éva pe-
ydAo dvolypa otnv nepigpépeia e Ta
napaptipara oto NadnAio, Tnv Kép-
kupa, 1o Mouoeio Kanpdhou otnv
Aiyiva, Tov ekauyxpovioud tng Kou-
pavrapeiou MivakoBrikng Xndpng,
nou ol pdvigeg ouAloyég eunAouri-
otnkav pe nepiocdtepa and 3.000
épya péow dwpedv Kal ayopdv Kal
nou 6Aeq o1 dpdoeiq pag kakipbn-
kav kard 70% ané xopnyieq.
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To pehavéd onpeio —Tng kAonig Tou
2012 -3ev éyive and dikii pou napd-
Aewpn. Av dei kdnoiog Tnv aAnAoypa-
¢ia npog 1o YMMNO Ba dianiordoel
néoeg popéq {ntoloape npdobetoug
¢UAakeg. Eixape pdvo évav vuxtopu-
Aaka ekeivo To Bpddu. Eivar pia nAn-
yri nou dev éxel kKAgioel.

Mo¢ PAénsTe TNV endpevn npé-
PA TWV EYKAIVIQV;

©a i@eha va pnv undpxel Kopovoi-
4g, n MivakoBrikn va eivar nAnppupi-
opévn and kéopo kal va xwbo péoa
oto nAiBog, va poipacTd Tn yevikA
xapd kar Ty aioBnon ikavonoinong
6T éxoupe éva pouceio eupwnaikol
emnédou nou oteydler Tn veoeAANVIKA
TéXVN.

Interview with Marina Lambraki-Plaka, director of the National Gallery

negligence. If you take a look at our cor-
respondence with the Ministry of Culture,
you will see that we had been asking for
additional security. That night we had
only one security guard on duty. This is a
wound that has not healed.

How do you see the day after the
inauguration?
| would like the coronavirus to go away, |

would like the Gallery filled with people,
and | would like to just mingle with the
crowd, sharing the joy and the sense of
satisfaction that we finally have a museum
of European standards to house Modern
Greek art.

E€wtepikri dnoyn ng eviunwoiakig yudAivng
oneipaq péow g onoiag Ba diverar npdoBaon
eKTOG TwV AAWY oToV XWDPO NepIodikayY ekBéoewy
Outside view of the impressive glass spiral staircase
that will also provide access to the temporary
exhibition space




